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a matter of fact, his wife is estranged and his
children, who have grown up during his absence,
remember him unpleasantly, dimly, if at all.
Shaw has his fling here at the romantic assump-
tion, "once a father always a father," and
denies that the home is sacred unless you treat
it sacredly. The genial tone and the corrective
of constant laughter carry this off effec-
tively.

A good example of the author's daring realism
of detail and setting is seen in his placing of the
opening act in the dentist's office; surely, a cur-
tain on a tooth-pulling is a new climax in the
English theatre! In technic, the piece is a good
answer to those who imagine that Shaw lacks
craft in the playhouse; observe the careful
preparation of act one for its climax; how wise
it was not to draw that tooth. How brilliant
too is the curtain of act four! In contrast with
acts one and four in this respect, acts two and
three have psychological curtains, effective in
their way, but less obvious. The love story
furnished for those who want it, is tucked into
these acts, reserving for truly Shavian interests
the final act, to match the first.back and expect
